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Her seyin gegmiste bir hikayeye dayandigi su hayat,
Sandiginiz gibi hi¢ degil, aslinda pek siradan bir fiiliyat.’

TUNCAnIn 11 Kasim'da Galerist’te acilan “Bedbahtliklar ve Yeni Hazlar” baslikli ikinci
kisisel sergisi, iki buguk yila yayilan bir arastirma ve diyalog slrecinin Grlnu. Serra
Yentirk kiratorliginde hazirlanan sergi, sanatginin sahaf veya mezatlardan topladigi
efemeralar Uzerinden tarihi mekan, olay ve kisilerin izini siren pratigine yeni bir

sayfa ekliyor. Yillar dnce diizenlenen bir mezatta sanatginin karsisina gikan ve 1880’li
yillardan itibaren Berlin'de hatira kartpostallari Gireten Georg Gerlach’in stidyosunda
cekildigi anlasilan, fakat istanbul’a nasil ulastigi bilinmeyen 6 fotografta goriilen boksér
figlrQ, serginin ¢ikig noktasini olusturuyor.

Fotograflarda Sabri Mahir adiyla yer alan bu figlr, hakkinda ¢ikan sayil ve
codu kez spekiilatif bilgi nedeniyle enigmatik bir karakter giziyor. Dogum yeri ve yili
kaynaklara gére degisiklik gésteren, 1890 yilinda Diyarbakir istinaf Mahkemesi Reisi'nin
oglu olarak bu kentte dogdugu distinilen Mahir’in 1900 civarinda Mektebi Sultani’ye
(Galatasaray Lisesi) yatili 6grenci olarak geldigi biliniyor. Mahir’in, devre arkadasi
olan Ali Sami (Yen) 6nderliginde 1905 yilinda kurulan ve ancak 1912'de Cemiyetler
Kanunu'nun cikarilmasindan sonra resmi bir kullip kimligi kazanan okul takimiyla,
neredeyse tamamen gayrimuslim takimlardan olusan Konstantinopolis Futbol Ligi'nde
magclara katildigi da fotograflarla tespit edilebiliyor. Fakat Tevfik Fikret'in 1910'da
okul muduriyetinden ayrilmasinin hemen éncesinde, muhtemelen Elpis takimiyla
yapilan bir magta karistigi kavga? nedeniyle hakkinda yakalama karari ¢iktigi ve lise
hocalarinin yardimiyla Galata rihtimindan kalkan bir gemiyle Fransa'ya kactigi rivayet
edilen, belki de bu nedenle kullibin 1912'deki kurucu tyeleri arasinda gorilemeyen
Mahir’in 6yklsu bu tarihlerden itibaren nesnel gergekligini yitirmeye basliyor: Paris’te
hayatini profesyonel olarak boksla kazanmaya basladigi, ispanya'da maclara cikarildig,
ardindan ingiltere’ye gectigi, hatta Oxford Universitesi'nde jimnastik 6gretmenligi
yaptigi, ajan oldugu sliphesiyle tutuklanarak Almanya’ya gonderdildigi ve burada
Alman asilli diinya boks sampiyonu Max Schmelling'i yetistirdigi gibi ttrla bilgi, ana
karakteri Mahir olan bir tir mitoloji doguruyor.

Bu sorunlu tarihgenin devaminda, Berlin'de kariyerine boksor olarak devam
ettigi, yillar icinde “Der Schreckliche Tirke” ve “Der Gegen Vier Manner Kampft”?
lakaplariyla taninmaya basladigi anlagilan Mahir’in Kurflirstendamm Caddesi tizerinde
Studio fiir Boxen und Leibeszucht* adli bir salon agtidi biliniyor.> Bertolt Brecht, Egon
Erwin Kisch, Vladimir Nabokov gibi isimleri agirlandigindan bahsedilen, bu anlamda
edebiyat tartismalarinin gergeklestigi bir “salon” niteligi kazanan bu stiidyoda,
Mabhir’in Weimar Cumhuriyeti'nde modern kadin figlriini ve queer kimligi temsil

1 Ozgiin bashdi “Des Paroles” olan ve Tiirkge'ye “Palavralar” bashigiyla gevrilen siir, Maintenant mecmuasinin Temmuz
1913'te ¢ikan ikinci sayisinda Edouard Archinard adiyla yayinlanmis olsa da Cravan‘a ait oldugu dustnilmektedir. Palavralar, Cravan,
A. Havada Dumandim (gev. Nilda Tagkdpri), Kirmizi Kedi Yayinevi, istanbul, 2018, s. 65

2 Yildiz, M.C. (2015). Strengthening Male Bodies and Building Robust Communities: Physical Culture in the Late Ottoman
Empire [Doctoral dissertation, University of California Los Angeles] https://escholarship.org/uc/item/4mw253hf

3 “Korkung Turk”, “Dort Kisiye Karsi Dovisen”

4 Boks ve Beden Egitimi Stidyosu

5 Berlin Tenis Kullibi Borussia’nin 1925'te kurulan Boks Departmani’'nda ilk kogluk eden kisinin, Birinci Dinya Savasi do-

neminde Almanya’ya vardidi, burada futboldan boksa gecis yaptigi ve Kurfirstendamm tzerinde bir stiidyosu oldugu bilinen Sabri
Mahir oldugu belirtiimektedir. Bakiniz: https://www.tebe.de/geschichten/boxen/
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Life is not at all what you might think it to be
A simple tale where each thing has its history.

TUNCA's second solo exhibition at Galerist, opening on November 11, titled ‘Misfortunes
and New Joys', is the culmination of research and dialogue that spans over two years.
Curated by Serra Yenttirk, the exhibition adds further insight into the artist’s practice
where he pursues the traces of historical figures, places and incidents through the
ephemera he collects from second hand booksellers or auctions. The exhibition
originated out of six photographs of a boxer figure the artist has come across several
years ago at an auction, which were later established to have been taken in the studio of
Georg Gerlach who published souvenir postcards from 1880s onwards in Berlin, although
it remains unclear how these photographs have ended up in Istanbul.

The figure appearing in the photographs under the name of Sabri Mahir is quite
enigmatic due to the limited and mostly speculative information that exists about him.
Although his exact time and place of birth vary according to sources, it is assumed that
Mabhir was born in 1890 as the son of the Chairman of the Diyarbakir Court of Appeals,
and later attended boarding school at Mekteb-i Sultani (Galatasaray High School) around
the year of 1900. He was a part of the football team at the high school founded by his
classmate Ali Sami (Yen) in 1905, which went on to become an official team following
the Law on Associations in 1912, and photographs attest that he even competed in the
Constantinopolis Football League, the majority of which consisted of non-Muslim teams
back then. However, right before Tevfik Fikret resigned as principal in 1910, Mahir got
involved in a fight? following a game, most likely against the Elpis team, which led to his
warrant for arrest. It is speculated that following the incident, he took a ferry from the port
of Galata with the help of his teachers and fled to France, which is likely the reason why he
did not end up amongst the founding members of the football club in 1912; and it is around
this time that Mahir’s story begins to lose its basis on objective reality. Highly speculative
information asserting that Mahir began boxing professionally upon arriving in Paris, that he
was invited to matches in Spain, later relocating to England to teach gymnastics at Oxford
University where he got arrested for suspicions of being a spy, and was then deported to
Germany, where he trained the world boxing champion Max Schmelling and so forth, soon
begins to manifest into a myth, with Mabhir as its protagonist.

Following this problematic history, it was understood that Mahir continued his
career as a boxer in Berlin indeed, later earning the nickname ‘Der Schreckliche Tirke’
and ‘Der Gegen Vier Manner Kampft® and opening his own studio* on Kurflirstendamm
Avenue called ‘Studio fiir Boxen und Leibeszucht’.® Rumored to have hosted names
as Bertolt Brecht, Egon Erwin Kisch and Vladimir Nabokov, and become home to

1 Originally titled as “Des Paroles” and translated into English with the title “Some Words”, this poem had appeared in
the second issue of the Maintenant in July 1913, under the name of Edouard Archinard although it’s thought to belong to Cravan
himself. English translation by Paul Edson.

2 Yildiz, M.C. (2015). Strengthening Male Bodies and Building Robust Communities: Physical Culture in the Late Ottoman
Empire [Doctoral dissertation, University of California Los Angeles] https://escholarship.org/uc/item/4mw253hf

3 “The Horrible Turk”, “The One Who Fights Against Four Men”

4 It is stated that the first coach working at the Boxing Department of the Berlin Tennis Club Borussia, established in 1925,

was Sabri Mahir, who was known to have arrived in Germany during the First World War, where he transitioned from football to
boxing, and had a studio on the Kurfiirstendamm Avenue. Reference: https://www.tebe.de/geschichten/boxen/
5 Boxing and Physical Education Studio



eden Vicki Baum ve Marlene Dietrich gibi isimlere antrenérliik yaptigi da fotograflarla
desteklenebilen yazili tarihe geciyor.® Ne var ki, Almanya'da Hitler’in iktidara gelmesi
ve akabinde ikinci Diinya Savasi'na girilmesiyle gecici olarak Fransa'ya giden

Mahir’in, savas sonrasinda geri dondigu, eski itibarini ve isiltisini kaybetmis olan
Berlin'deki salonunun ayni etkinlige bir daha erisemedigi tahmin ediliyor. Baglangici ve
asamalarina dair detaylari kesin olarak saptamasi olduk¢a glic olan bu hayatin nerede
ve ne zaman sona erdigi konusu da bu mechul tarihgeye ekleniyor.

Bu noktada, yasadigi farkli cografyalarda edindigi gesitli kimlikler arasina
boksorligu de katan, yarattigi calkantilar yiziinden hakkinda yakalama karari ¢ikarilan
ve yine nerede, ne sekilde 6ldiglinl net bilmedigimiz sair Arthur Cravan, sergide Sabri
Mahir’in hikayesini tamamlayici bir role burtntyor...

Mahir’in sergide yer alan portrelerine siirlerinden alintilarla eglik eden Cravan,
1887 yilinda Fabian Avenarius Lloyd adiyla Lozan'da dlinyaya geliyor. Halasi Constance
Lloyd’un evli oldugu Oscar Wilde basta olmak Uzere, ailesindeki kisiler dolayisiyla
entelektlel bir ortamda yetisen Lloyd, 1908'de Paris’e yerlesiyor. 1910’a dogru adini
amator bir boksor olarak duyuran, ardindan 1912 yilinda Arthur Cravan mahlasiyla yazar
ve elestirmen kimligini 6ne c¢ikaran sair, 1915'e dek toplam 5 sayi olarak yayinladigi
“Maintenant” adli mecmuada olduk¢a provokatif sanat ve edebiyat elestirilerine yer
veriyor. S6z konusu mecmuanin 1913'te yayinlanan 2. sayisinda, André Gide'i konu alan
makalesinde igindeki “binlerce ruh”tan bahseden’ Cravan, sergideki leitmotif'lerden
biri olan bu ¢oklu kimlik olgusuna “Davransana!” adli siirinde de deginiyor:

Su gonlim, hem Viyana'da hem Kalkita'da olmak,

Tum trenlere, gemilere binmek (...) ister.

Cemiyet adamiyim, kimyagerim, fahiseyim, sarhosum,
calgiclyim, ameleyim, ressamim, cambazim, oyuncuyum;
Yasliyim, evlatim, dolandiriclyim, serseriyim, melegim,
alemciyim, milyonerim, burjuvayim, kakttsim, zirafa ya da kargayim;
Alcadim, kahramanim, zenciyim, maymunum,

Don Juanim, pezevengim, lordum,

Koyliylim, avelyim, sanayiciyim.

Sorulursa, tim hayvanlar ve bitkiler;

Cumle hepsi benim, timi bende mukim!®

Mahir’in de 1910’larin basinda bir tren veya bir gemiye atlayip gelmis olabilecegi
Paris sehrinden, karsiti oldugu Birinci Diinya Savasi’nda askere alinmamak i¢in 1915'te
ayrilan Cravan, sahte bir pasaportla énce Portekiz’e, ardindan da ispanya’ya seyahat
ediyor. Kendi tabiriyle “bokso6r-sair”in 26 Nisan 1916'da Barselona’da bulunan Plaza de
Toros Monumental'de diinya sampiyonu Jack Johnson'in karsisina ¢iktigr mag, Dadaist
bir “happening” olarak modern sanat tarihinin ilk performanslari arasinda gosteriliyor.®
1917 yilinda Francis Picabia ve Marcel Duchamp’in daveti lizerine, Leon Trotsky’'nin de
bulundugu bir gemiye binerek bu kez New York’a giden Cravan, Bagimsiz Sanatgilar
Dernegi'nin Birinci Sergisi kapsaminda Grand Central Gallery'de diizenlenen
konferansa katiliyor.'®© Konusmasi sirasinda izleyicileri kiskirtmak maksadiyla soyunmaya
baslayan Cravan’in polisler tarafindan kelepcelerle disariya cikarildigi dénemin Fransiz
yazari Henri-Pierre Roché’nin yazilarina da yansiyor." Sair, kendisi gibi Mahir'in de
hayat akisini degistiren olaylara sebebiyet veren bu dizginlenemez ruhla igten ice
micadelesini su dizelere dokuyor:

Kimi parcalarin vardir tasvip etmedigin,

Koparip atmak, bunu sundan ayirmak istedigin

Birini besleyip simartirken adeta,

Otekinin etrafina parmakliklar cevirecegin

iste o dteki asi parga, doniisecek silahlanmis bir canavara.”?

Bu tarihten bir yil kadar sonra, Meksika'dan Arjantin’e gitmek Gzere bindigi
teknenin tahminen alabora olmasi sonucu izini kaybettigimiz ancak bagka bir kimlikle
kacak olarak yasadidi sliphesiyle hakkinda yakalama karari ¢ikarilan™ Arthur Cravan’in
hayatina dair 6nemli detay ve olaylarin, Sabri Mahire kiyasla ¢ok daha iyi belgelendigi
asikar. Ote yandan, bu iki sahsiyetin bir ddnem neredeyse ayni parkurlardan gegmeleri
ve benzer mizaclara sahip olmalari nedeniyle kiyaslanmaya ¢cok musait oykuleri,
sergide yan yana getirilen desen ve alintilar yoluyla birbirine karistiriliyor. Bu kasti
manipullasyon bakimindan sergideki en dikkat gekici islerden biri, girise yerlestirilen
WANTED (ARANIYOR) afisi. TUNCA, esasen Cravan‘a iligkin tarihsel bir belge olan
posteri Mahir'in dykisline uyarlayarak halihazirda rivayetler Gizerine kurulu bir hikayeye
spekidilatif bir eklemede daha bulunuyor.

Bu miidahale, Nietzsche'nin asla nesnel olamayacagini 6ne strdiigu tarih yazimi
kavramiyla yakindan iligkili. Nitekim 6znel, hatta diissel denebilecek yorumlar ve dogru
kabul edilen varsayimlarla bir fetis haline getirilen Sabri Mahir figtr(, tarih namina pek
az sey soyleyebilen bir bilgi karmasasina sapli denebilir.

Modernitenin bilgiye tapar hale geldigini ve bu ugurda tarihsel gercekligi
kaginilmaz olarak saptirdigini elestiren Nietzsche, bireyin mutlu olabilmek igin kendini
tarihle iligkili oldugu kadar “tarih-disi”"nda tutmasi gerektigini, bir diger deyisle insanin
hatirlamak kadar unutma yetisine de ihtiyac duydugunu savunuyor. Bu fikre kulak
veren ve Cravan’in sanati eylemle bulusturma arzusunu paylasan sanatgl, arastirma
slirecinde edindigi tim bu bilgiyi zapt etmek ve kendine ait bir eyleme dénistirmek
tizere ringe cikiyor. Onceki dénemlerde yaptigi farkh performatif calismalarin ardindan
bu kez bir boksor olarak izledigimiz TUNCA, cogalttigi bu kimlik anlatisi sayesinde,
kendinden 6nceki ylzyilda yasamis olan bu iki eklektik figlrle bag kuruyor. Mahir’in
boks stlidyosunun en parlak dénemine denk gelen 1924 yilinda Berlin'de 6len Ferruccio
Bussoni'nin®™ bestesine yer veren Latif Maharet adl video isi, aslinda izleyicilere
Cravan’'in otobiyografisinde gecen su fikri duyumsatmak istiyor: Tirl( bedbahtliklarla
dolu olan hayat, bize yeni hazlar da sunuyor...

Serra Yentiirk
6 Gammel, 1. (2012), Lacing Up the Gloves: Women, Boxing and Modernity. Cultural and Social History. 9 (3): 369-390.
DOI: 10.2752/147800412X13347542916620
7 Cravan, A. Havada Dumandim (gev. Nilda Task&prii), Kirmizi Kedi Yayinevi, istanbul, 2018, s. 54.
8 Nilda Tagkopri'niin Davransana! bashgiyla gevirdigi siirden uyarlanmistir. Cravan, A. Havada Dumandim (gev. Nilda
Taskdpri), Kirmizi Kedi Yayinevi, istanbul, 2018, s. 80-81
9 Lacarelle, B. Arthur Cravan, précipité. Grasset, Paris, 2010
10 White, E. (2018, January 5). Arthur Cravan, The original troll. The Paris Review.
n Bu olay, Henri-Pierre Roché’nin tamamlanmamis Victor adli kitabinda gegmektedir. Magi, P. Treasure Hunt with Marcel
Duchamp, Edizioni Archivio Dedalus Milano, 2011, s.166-167.
12 Ozgiin adi “Des Paroles” olan ve Tiirkgeye “Palavralar” adiyla gevrilen siirden alinti. Tiirkge geviri Serra Yentiirk.
13 https://www.laphamsquarterly.org/roundtable/vanishing-pugilist-and-poet
14 Bertrand Lacarelle’den aktaran Nilda Tagképri, Hannah Arendt’in de insani insan yapan seyin eylem oldugunu ifade

ettigini, bu nedenle eylemin kendisini Grettigi eserden de Ustlin tutan bu bakisi "insanl;k Durumu” adli kitabinda isledigini
hatirlatiyor. Cravan, A. Havada Dumandim (gev. Nilda Tagkdprt), Kirmizi Kedi Yayinevi, Istanbul, 2018, s. 34
15 https://www.steinway.com/news/features/ferruccio-busoni

lively literary debates, the studio took on the essence of a salon, and there are also
photographs confirming that Mahir trained figures like Vicki Baum and Marlene Dietrich®,
who represented the figure of the modern woman and the queer identity in the Weimar
Republic. However, with Hitler coming into power and the ensuing World War 1l it is
assumed that Mahir has temporarily took shelter in France, only to come back to a Berlin
that has lost its prestige and exuberance, a fate that had probably been shared by his
studio. The question of where and when his life ended is added to this history whose
beginning and milestones remain obscure to this day.

At this juncture, the poet Arthur Cravan plays a complementary role in Sabri
Mahir’s story in the exhibition. Among other identities he accumulated around different
parts of the world, Cravan was also a boxer renowned for stirring unrest, which got him
arrested, and similar to Mahir’s, his exact cause of death remains unknown.

Cravan, born in 1887 in Lausanne under the name of Fabian Avenarius Lloyd, is
included in the exhibition with excerpts from his poems hung beside portraits of Mahir.
Raised amongst intellectuals, Oscar Wilde who was married to his aunt Constance Lloyd
being the most notable, Lloyd moved to Paris in 1908. Establishing himself as an amateur
boxer until around 1910, he later became a writer and critic in 1912 under the pen name
Arthur Cravan, and went on to publish five issues of the magazine titled ‘Maintenant’,
which consisted of highly provocative arts and literature critiques. In an article he wrote
on André Gide, which was published in the second issue of the magazine in 1913, Cravan
mentions the ‘thousand souls” he embodies. This notion of multiple identities as a
leitmotifs of the exhibition is denoted once more in his poem titled ‘Hie!’,

| would like to be in Vienna and Calcutta

Catch every train and every boat

(...)

Man of fashion, chemist, whore, drunk, musician, laborer,
painter, acrobat, actor, in them all;

Old man, child, crook, hooligan, angel and rake;
millionaire, bourgeois, cactus, giraffe, or crow;
Coward, hero, Negro, monkey,

Don Juan, pimp, lord,

peasant, hunter, industrialist,

Flora & fauna:

I 'am all things, all men & all animals!®

Cravan left the city of Paris, where Mahir arrived probably by boat or train in the
early 1910s, during the height of the First World War in 1915 to avoid getting drafted
for the war, and travelled first to Portugal, and then to Spain with a fake passport. The
self-declared ‘boxer-poet’ competed against world champion Jack Johnson on April 26,
1916, in a fight that took place at the Plaza de Toros Monumental in Barcelona, a ‘Dadaist’
happening that is regarded as being one of the first performances in modern art history.®
Receiving an invitation from Francis Picabia and Marcel Duchamp, Cravan travelled to
New York in 1917 on a ship, with Leon Trotsky also on board, to attend a conference held
for the inaugural exhibition of the Society of Independent Artists at the Grand Central
Gallery.© It is mentioned in Henri-Pierre Roche’s writings that Cravan began to undress
during his speech in order to provoke the audience, and was taken outside by the police
in handcuffs." The poet emphasizes the challenges of having an unbridled soul, a quality
that he shared with Mabhir, in the following lines:

You would like to sever certain parts of yourself
Of which you disapprove; to separate

This from that, to nurture one and

Wall off the other;

That rebel other will become an armed monster™

We lose track of Cravan a year after this, when a ship he took from Mexico to
Argentina has capsized, although an arrest warrant has been issued for him' on the
suspicion that he was a fugitive living under a different name. Either way, it is highly
evident that many important details concerning Arthur Cravan's life have been much
better documented in comparison to Sabri Mahir. The lives of these two characters are
easily comparable, as they arguably had parallel paths and similar dispositions. This
intermingling is further highlighted in the exhibition through the juxtaposition of Mahir’s
portraits with the quotes from Cravan. In terms of this intended manipulation, the
most striking work in the exhibition is the WANTED poster displayed at the entrance. By
appropriating the poster, which is in reality a historical document pertaining to Cravan,
TUNCA compounds the story of Mahir that is already based upon a fictional narrative.

This intervention is actually closely related to Nietzsche’s argument that
historiography can never be objective. The figure of Sabri Mahir is then fetishized through
a variety of presupposed information and subjective remarks that border on being
imaginary, confining him within a hoard of information lacking any historical background.

Nietzsche theorizes that modernity’s glorification of knowledge inevitably distorts
historical reality, and states that one needs to preserve a personal correlation to history as
much as an “unhistorical” stance in order to remain happy; in other words, he highlights
that one needs the ability to forget, as much as the ability to remember. In adhering to this
idea, and the aspirations of Cravan to bring art into action, TUNCA™ gets on a boxing ring to
suppress all the information he has collected during the research stage and cultivate it into
an act. Following his earlier performative works, TUNCA appears here as a boxer, enhancing
this narrative of identity whilst relating with these two figures from the previous century. The
video titled Sweet Science features a composition by Ferruccio Bussoni', who died in Berlin
in the year of 1924, which appears as the most prosperous time for Mahir’s boxing studio.
The work intends to remind viewers of a particular notion from Cravan's autobiography:
That life is full of misfortunes, but it continues to present us with new joys...

Serra Yentiirk
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10 White, E. (2018, January 5). Arthur Cravan, The original troll. The Paris Review.

1 This incident is told in Henri-Pierre Roché’s uncompleted book titled Victor. Magi, P. Treasure Hunt with Marcel Duchamp,
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12 Excerpt from the poem “Some Words” which has been originally published with the title “Des Paroles”.

English translation by Paul Edson.
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WANTED

SABRI MAHIR 1890 - ?
STILL-AT-LARGE

LAST SEEN: Galatasaray, Istanbul, 1910.
CONSIDERED EXTREMELY INTELLIGENT & DANGEROUS

Weight: 210 pounds. Height: 5 feet, 8 inch. Distinguishing Characteristics: Broken
nose. Distinguishing mannerisms: Pugnacious behavior. Epithet: Le Turc effrayant.
Languages: Turkish, French. Suspected and Known Associates: M. Goury, M. Raval,
Tevfik Fikret, Hamit Hisni, Fuad Husnii, Horace Armitage, Ahmet Robenson, Emin Biilent,
Ali Sami. Known Occupations: Student, footballer, boxer, fldneur, coach, card sharper,

bricoleur.

Araniyor, 2021, Hahnemuhle William Turner tzerine arsiv baski, 85 x 65 cm (gergeveli), Ed. 10 +1 AP
Wanted, 2021, archival print on Hahnemtihle William Turner, 85 x 65 cm (framed), Ed. 10 + 1 AP




S.M., 2021, asitsiz kagit tzerine flizen, 174 x 111 cm (gergeveli)
S.M., 2021, charcoal on acid-free paper, 174 x 111 cm (framed)

isimsiz, 2021, seramik (beyaz), 18 x 24 cm (her biri)
Untitled, 2021, ceramic (white), 18 x 24 cm (each)



Der gegen vier Manner kampft (Babes), 2020, asitsiz kagit Uzerine fiizen, 167 x 121 cm (gergeveli)
Der gegen vier Manner kampft (Babes), 2020, charcoal on acid-free paper, 167 x 121 cm (framed)



Der gegen vier Manner kampft (Babes), 2020, asitsiz kagit tizerine flizen, 167 x 121 cm (gergeveli)
Der gegen vier Mdanner kampft (Babes), 2020, charcoal on acid-free paper, 167 x 121 cm (framed)

Der Schreckliche Turke (Fraktur), 2020, asitsiz kadit tizerine fizen, 150 x 96 cm (gergeveli)
Der Schreckliche Turke (Fraktur), 2020, charcoal on acid-free paper, 150 x 96 cm (framed)

Der Schreckliche Turke (Babes), 2020, asitsiz kagit tizerine flizen, 150 x 96 cm (gerceveli)
Der Schreckliche Turke (Babes), 2020, charcoal on acid-free paper, 150 x 96 cm (framed)

isimsiz, 2021, seramik, 107 x 30 cm, Ed. 2 + 1 AP
Untitled, 2021, ceramic, 107 x 30 cm, Ed. of 2 + 1 AP

‘Hie!” baslikli siirden alinti. ingilizce geviri: Paul Lenti,

Turkge geviri: Nilda Tagkodpri gevirisinden uyarlayan Serra Yenttirk

Quote from the poem “Hie!”, English translation by Paul Lenti.

Turkish translation adapted from Nilda Taskopri’s translation by Serra Yentiirk



isimsiz, 2021, seramik (beyaz), @ 32 cm, Ed. 2 +1 AP
Untitled, 2021, ceramic (white), @ 32 cm, Ed. of 2 + 1 AP

isimsiz 2021, seramik (beyaz ve terakota), 41 x 7 cm (her biri, 4 parca)
Untitled, 2021, ceramic (white and terracotta), 41 x 7 cm (each, 4 pieces)

isimsiz 2021, seramik (terakota), demir, 73 x 31 x 19 cm, Ed. 2 + 1 AP
Untitled, 2021, ceramic (terracotta), iron, 73 x 31 x 19 cm, Ed. of 2 + 1 AP



TUNCA

2000'lerin basindan bu yana toplumsal ve politik olaylar Gizerindeki ideolojik
kurgularin ve tarihsel yicelticiligin agilmasini kendisine mesele edinen TUNCA
(d. 1982, izmir), desenden, heykel, video ve performans formlarina uzanan

cok yonli bir pratige sahiptir. Resmi tarihlerden bireysel hikayelere “hafiza”nin
devasa katmanlari arasinda gezinen sanatgi taniklik olgusunu, belgeselciligin
ve isaret ediciligin 6tesinde ¢erceve icine alir. Kullandigi fotografik belgeler,
TUNCAnin 6znel bellegi ile birlesir ve ardindan kagit tizerine bir bagka kimyasal
tortu olan flizen ile aktarilir. Sanat¢inin arastirma odakli pratigi tarih yazimi ile
ilgilidir, gegcmisi kaziyla glin 1sigina cikarir, yeniden kurgular ve canlandirir.

TUNCAnIn kisisel sergileri arasinda “Terra Amata”, Galerist, Istanbul (2017);
“Desire”, ArtOn Istanbul (2014) ve “Residue”, Pi Artworks, istanbul (2012)

yer alir. Calismalari Tel Aviv Universitesi Sanat Galerisi, Tel Aviv, (2018);
Corridor Project Space, Amsterdam (2017); Kasa Galeri, Istanbul (2016);
santralistanbul, Istanbul (2015); CerModern, Ankara (2015); 4. Uluslararasi
Canakkale Bienali, Canakkale (2014), Kuad Gallery, Istanbul (2014), Proje 4L
Elgiz Cagdas Sanat Muzesi, Istanbul (2011) ve Siemens Sanat Galerisi, Istanbul
(2010) gibi bircok farkli miize ve kurum sergisinde yer almistir. Eserleri istanbul
Modern Sanat Muizesi, Proje 4L Elgiz Cagdas Sanat Mizesi, Baksi Mlizesi,
Mze Evliyagil, Odunpazari Modern Miize gibi mUizelerin koleksiyonunda

yer almaktadir. 2005 yilinda, 9. istanbul Bienali’'ne paralel olarak “Yiizen
Gecekondu” isimli performansinda sanatgi, Guido Casaretto ile beraber
Hali¢'te insa ettikleri ylzen bir gecekondunun igerisinde bir hafta gegirir

ve bu slireci belgeler. TUNCA, 2017 yilinda Paris’teki Cité Internationale

des Arts, 2018 yilinda Tel Aviv'deki Artpost Tel Aviv ve 2021 yilinda SAHA
Studio konuk sanatgi programlarina katilmistir. 2014 yilindan bu yana
gastronomi ve sanat baglaminda performanslar gerceklestiren TUNCA,

Mimar Sinan Universitesi Glizel Sanatlar Fakiiltesi Resim Bélimii'nden
mezundur. Sanatg¢i Ayvalik'ta Gretmekte ve yasamaktadir.

Yayinlayan Published by GALERIST Mesrutiyet Cad. 67/1 Tepebasi istanbul galerist.com.tr Metin Text Serra Yentiirk Grafik Tasarim Graphic Design Ulas Ugur Ceviri Translation irem Divris Redaksiyon Reduction Murat Giines Fotograf Photography Kayhan Kaygusuz

Sergi Ekibi Exhibition Team Doris Benhalegua Karako, Miige Gubukgu, Ecem Umitli, Berfu Adali, irem Divrig, Gokhan Kelkit, Sili Meral Anil Baski Printed by Saner Matbaacilik Litrosyolu 2.Matbaacilar Sitesi 1BB3/4 Zeytinburnu, istanbul T. (212) 674 1051 ©2021, 500 kopya copies

Bu katalog TUNCA'nin 11.11-11.12.2021 tarihleri arasinda Galerist'te gergeklesen ‘Bedbahtliklar ve Yeni Hazlar’ isimli sergisi nedeniyle yayinlanmistir.
This catalogue has been published on the occasion of TUNCA's exhibition titled ‘Misfortunes and New Joys’ at Galerist between 11.11-11.12.2021. Ttiim haklari saklidir. All rights reserved.

TUNCA

Since the early 2000s, TUNCA's (b. 1982, I1zmir) interest has mainly been
focused on processes of subjectivation at play against and within meta-
narratives of history and politics. His multi-faceted practice ranging from
drawing and canvas painting to sculptural forms, video and performance
captures the material residues of history as components of a collective
memory. Historical sublimation and ideological constructs of social and
political events are central issues in his practice. He investigates the
monumental layers of ‘'memory’ ranging from official histories to individual
stories, and he frames, within his art practice, the phenomenon of testimony
beyond documentarism. Differing from a photorealist genre of drawing,
his employment of photography does not merely indicate an attempt at
duplicating an image but to frame his field of study as in a scientist’s.
Indeed, these photographic testimonials, merged with the artist’s own
recollections are then incorporated onto the paper with oil charcoal,

a chemical residue of another sort. His research-based practice is
‘historiographic’, in the sense that it figuratively excavates, reconstructs
and reenacts the past.

TUNCA's solo shows include “Terra Amata”, Galerist, Istanbul (2017);

“Desire”, ArtOn Istanbul (2014) and “Residue”, Pi Artworks, Istanbul (2012).

He participated in group exhibitions at museums and art institutions such

as the Tel Aviv University Art Gallery, Tel Aviv, (2018); Corridor Project Space,
Amsterdam (2017); Kasa Gallery, Istanbul (2016); santralistanbul, Istanbul (2015);
CerModern, Ankara (2015); the 4th International Canakkale Biennial, Canakkale
(2014), KuadGallery, Istanbul (2014), Proje 4L Elgiz Contemporary Art Museum,
Istanbul (2011), and Siemens Art Gallery, Istanbul (2010). In 2014, for his solo
exhibition “Desire” at artON Istanbul, the artist received culinary training and
realized a series of performances around gastronomy, history and politics. In
2005, parallel to the 9th Istanbul Biennial, as part of the performance titled
‘Floating Slum House'’ the artist spent a week, together with Guido Casaretto,

in a floating slum house they built on the Golden Horn while documenting this
process. TUNCA was a resident artist at the Cité Internationale des Arts in Paris
in 2017, at the Artport Tel Aviv in 2018 and at SAHA Studio in 2021. A graduate of
Mimar Sinan University’s Faculty of Fine Arts, TUNCA lives and works in Ayvalik.
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